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vain, their resolute will to protect a young son, who
had been left to his own resources by the untimely
death of his father.
While Firangis is a sublime figure of womanhood
and a study in the graver phases of love, Menijefi
delights us equally by her sprightliness and vivacity.
The description of the passionate meeting of the lovers
Bezan and ilenijeh is one of the triumphs of FirdansL
But we must note that Firdausi is always the poet of
the sanctity of married life, whether he is describing
the loves of Zal and Eodabeh, of Firangis and Siya-
wash, or of Bezin and ilenijeh.   Any deviation from
the duties of wedlock Is visited by him with  severe
censure, as in the case of Sudabeh. At the same time,
Firdausi is surprisingly modern in his views  about
love-making, aud ha doe^ not believe in the theory of
*c the instinctive dominance of man/'   In his treat-
ment of Budabeh and of Menijeh, he is against the
theory of Tennyson that:
"Woman is the lesser man, and all thy passions
matched with mine
Are as moonlight unto sunlight, and as water
unto wine."
Both ilenijeh and Budabeh take the initiative in
their courtships assuming no needlessly coy conceal-
ments of theii sentiments and exhibiting no false pride
or unnecessary dignity. Neither can dissemble her
real passion or the fervour of youthful tenderness.
Menijeh, however, shows greater resource. When